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The simplest method of establishing the visual
center of a picture area is to divide the top
and side frame lines inte five egqual parls
and then divide the piclure area into any
combination of two and three ports as shown.
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When all the objects are drawn entirely within
the frame lines, monolony may develop. But
when ports of these ore drown o oppeor
extending beyond the frame lines or behind
one onother, we hove wariety in the com-
-posilion.
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Unrelated lines *

When two or more lines in o composition jein 1o
form a longer lne, the eye is bownd to follow
this longer line whose porfs ore formed by the
adges ol varalated objects, Mever plote object
or lines in the boackground so Fhal their lines jein
other lines in an object or figure. Howewer, you can
arrange thets linga suecssslelly il youw separole
them emough 1o avoid Ihe usdesired line afect.
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* Picture corners

The cormers of your plelure, due lo the junciure
ol the frame Hnes, ore sirong and alwoys affrocl
atlgntion. Therefore, it i1 alweys gosd to termins
ale limes leading loward & corner o some dis-
lance eway from i, Cutling ebjechs in hall should
olwoyi be ovoided bul, o1 we itoled belore,
lepping of ohijeclhi of quariers, Thirds or filthy
adds variety and giver gresler inlerest ha your
compatifion.




Let us begin with simple distribution of space.

The equal distribution of space has the monotony of hilling the same nete on @ piane, its interest is equally divided, much like repeating your
name without changing your voice — it has a rather mechanical appearance.

Mow we have divided the space more unequally. The ereas are no longer the same, it is more like changing your voice and adding a few words
—or some exitra notes to the original note on the piano. Observe that we have not changed the lines, enly their position on the picture space.

3We now take the same lines as obove and give them movement. The areas now begin to intrigue the imagination — this is dividing space os
design. Don't you find this group more interesting than the first two?

4 Mow we have added tone to the different areas, balancing the weight of interest in each case with an added form. A small element of greal inlerest
will balance much larger elements of lesser interest.
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